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PAINTINGS IN THE PRENTISS BEQUEST 


HE paintings in the collection of Mrs. Francis F. Prentiss 
represent the choice of one who was aware of the intrinsic 
value of her selections as works of art and who possessed a catholic 
taste coupled with an instinct for acquiring objects which, when 
associated with one another, produced a notably pleasing effect. 
Of the five Italian pictures, “The Coronation of the Virgin” 
(Cat. No. 1, Pl. I), of the School of Fra Angelico is the earliest. 
Those critics who contend that the picture is by the master in 
his youthful days are correct in the period of its painting, since 
in all probability it was contemporary with Fra Angelico’s 
youth, even if not by his hand. A comparison of the treatment 
of faces, general color scheme, and, specifically, the fretted 
background of this example with the same elements in pictures 
in the National Gallery, London, tends to confirm this assump- 
tion. 

Following this panel is the Pintoricchio, “Madonna and 
Child” (Cat. No. 11, Pl. I), dating around the year 1500, which 
shows the traditional Umbrian style with the soft, airy stillness 
in the landscape, predominantly blue and hazy, and all the 
features of the composition characteristically outlined in gilt. 

About the same date is an unusual theme, “The Expulsion of 
Hagar” (Cat. No. 13, Pl. IV), by the Florentine, Cosimo 
Rosselli, whose panels are comparatively unfamiliar. This sub- 
ject may have formed part of a series or have been the wing of 
an altar; in it Rosselli combines the sober qualities of the Floren- 
tine guattrocento, as found in Ghirlandaio, with the poetic graces 
introduced by Botticelli, embellishments which are seen in the 
flowing draperies of the figures and the general feeling of motion 
in the composition. Rosselli was also influenced by Perugino. 

The High Renaissance is manifested in two pictures: a replica 
of the Naples “Madonna and Child” (Cat. No. 9g, Pl. III), by 
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Luini; and a very fine and almost unique portrait by Andrea 
del Sarto (Cat. No. 14, Pl. II). This latter picture gives evidence 
of its date by the French costume of the subject, and can only 
have been achieved around 1519 when Andrea was in Fontaine- 
bleau painting for Francis I. The sitter is unknown, though it is 
not beyond the realm of possibility that the problemof identity 
may someday be solved. There are features in the picture which 
confirm the attribution to Andrea as unmistakable; and the 
general dignity of the portrait makes it an outstanding example. 

North of the Alps at this period Holbein painted in Basle; and 
subsequently he went to England, probably on the advice of 
Erasmus. Among the pictures done on that first sojourn were 
the portraits of eminent servants of the king, Henry VIII, to 
whom Sir Bryan Tuke, the subject of the Prentiss picture (Cat. 
No. 7, Pl. V), was special secretary. Several versions of this 
portrait exist, this particular one coming directly from the 
family of the sitter. Of similar style and slightly later date, 
1545, is the Mielich portrait of Frau Pancraz von Freyberg zu 
Aschau (Cat. No. 10, Pl. VIII). The velvety blacks and clear 
whites give a degree of elegance to German portraits of this 
type, an elegance, be it said, of its own provincial kind and in 
sharp contrast to the sophistication of such a portrait as that 
by Andrea del Sarto. 

The Dutch painters of the seventeenth century reinterpreted 
the foregoing styles and traditions. Rembrandt’s “Portrait of 
a Lady” (Cat. No. 12, Pl. VI) in the Prentiss Collection is an 
early picture, dated 1635, and is painted in the chiaroscuro 
originated by Rembrandt, a scheme in which lighting is artifi- 
cially arranged to produce deep shadows. This picture com- 
bines the exactitude of a careful likeness with an analysis of 
personality which is subtle in its understanding and penetration 
and foreshadows Rembrandt’s later masterly achievements of 
this kind. The seventeenth-century Dutch were a bourgeois 
society who appreciated the contemporaneous elegancies more 
traditional with their surrounding neighbors; thus, a frank debt 
to Velasquez is visible in Gerard Terburg’s “Portrait of a Lady 
Standing” (Cat. No. 15, Pl. VII). Yet Terburg did not copy 
Velasquez’s style, but interpreted his subject in his own indi- 
vidual manner as is seen in the jewel-like perfection of treat- 
ment of this and other pictures. Though small in scale, 
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the severe composition has dignity and forceful simplicity. 

Considering Mrs. Prentiss’s collection as a whole, it is evident 
that the eighteenth-century French School was her chief con- 
cern, and in keeping with the fine examples of furniture and 
sculpture of that period in her collection are two pictures of the 
early part of the century, a canvas by Watteau called “The 
Rural Wedding” (Cat. No. 16, Pl. X), and one by his. pupil, 
Nicolas Lancret, “The Declaration of Love” (Cat. No. 8, 
frontispiece in color). Of the former subject, Watteau did three 
versions: one in the Soane Museum, London; the second in the 
Prado, Madrid; and the third, recorded only in a copy, in the 
collection of the Baron Alfred de Rothschild, London. The 
Prentiss version is very close to this latter treatment of the 
theme, and though it is a picture which has suffered from time, 
it gives evidence of being definitely by the hand of the master; 
perhaps the original of the copy in the Rothschild Collection, it 
has remained unmentioned only because it was long buried in 
English private collections and because of its altered condition. 
The Lancret is a féte galante type, thoroughly characteristic 
of the French eighteenth century; beautiful in the ultra- 
refinements of its composition and in its handling of paint, the 
picture is as gay and frivolous as the polished society it depicts. 

Among the pieces in the English School in the Prentiss Collec- 
tion are two Gainsborough canvases, one a landscape (Cat. No. 
4, Pl. IX), in the artist’s early manner, idyllic in the spirit of the 
work of the Italian seventeenth century; the other, a “Portrait 
of Mrs. Wise” (Cat. No. 5, Pl. VIII), probably painted in the 
latter part of the eighteenth century after Gainsborough’s 
sojourn in Bath. Besides these two canvases there is a land- 
scape (Cat. No. 2, Pl. IX), by Constable, done at the end of the 
first quarter of the nineteenth century, a picture influenced by 
the realism of the Dutch style. Constable, taking his cue from 
Hobbema and Rembrandt, formed the link between the Dutch 
landscape painting and the vigorous developments which 
occurred in the nineteenth century in France. From the France 
of this period is the fine landscape (Cat. No. 3, Pl. X) by Corot, 
which, although owing a debt to the Italian spirit, nevertheless 
derived much of its original impetus from the style of Constable 
and the English landscapists. HENRY S. FRANCIS 
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FRENCH FURNITURE AND SCULPTURE 


The decorative arts section of the Prentiss Bequest consists of 
a closely knit and homogeneous group of French eighteenth- 
century furniture and objets d’art. With the Grace Rainey 
Rogers Gift in 1942 and the Bequest of John L. Severance, 
shown in 1942, the Museum now has a comprehensive group of 
French furniture representing the signed work of master crafts- 
men and a small but remarkable group of marbles, terra cottas, 
and bronzes representing the leading sculptors of that period. 
A very remarkable bureau plat by B. V. R. B. (Cat. No. 17, 
Pl. XII) is the earliest piece in date. It was made about 1750 
and represents the conservative style of that moment with all 
its richness. It has none of the excessive exuberance of detail 
which marked the influence of the decorator Meissonnier. 
Perfectly proportioned, the swinging lines of the legs move into 
the undulations of the sides with surety and decision; and the 
exquisite ormolu framing the top, still covered with its original 
leather, echoes and repeats the rhythms which the cabinet 
maker had initiated with such mastery. Each element of the 
ormolu, the gilded bronze with which the piece is decorated, is 
in itself a perfect rococo motif based on asymmetrical design. 
This design scheme was a complete change from the formal 
symmetry of the Louis XIV modes, and was, in turn, the 
antithesis of the classical detail and formal balance which later 
marked the transition from Louis XV to Louis XVI styles. 
Three tables (Cat. Nos. 20, 25, 26), two of which are repro- 
duced, illustrate the later trend excellently. The coiffeuse (Cat. 
No. 20, Pl. XVI), a small fitted table with sliding top, is a 
typical transitional piece. The legs still curve in the swelling 
line of the Louis XV style, but the aprons are now flat; the 
panels of marquetry, rectangular in shape, are framed with 
Greek-key motifs of classical derivation. The balanced swags of 
drapery in ormolu at the corners are also purely classical. Next 
in order, and slightly later in date, comes a small table (Cat. No. 
25, Pl. XIX) of exquisite craftsmanship, signed by Leleu, one of 
the best of the makers. This is completely classical, completely 
Louis XVI in style. The shape is rectangular, the tapering legs 
are straight, the entwined ribbon pattern in the marquetry and 
the ormolu, with derivation from the acanthus, shows the new 
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tendencies at their best. Somewhat drier and more brittle in its 
taste is the table (Cat. No. 26, not illustrated), made for a music 
room, characteristic of the Louis XVI style in its simpler 
moments. 

Furniture with panels of Chinese or Japanese lacquer was very 
much in vogue during the second part of the eighteenth century. 
The panels in black with decorations in gold combine admirably 
with the woodwork of ebony and the gilded ormolu. René 
Dubois, one of the best of the ébénistes of the late Louis XV 
period, specialized in these pieces, and the Museum is fortunate 
to have in the Prentiss Bequest a sumptuous chest of drawers 
(Cat. No. 18, Pls. XIII and XIV) by his hand. Dubois was in- 
fluenced by the decorator and designer, Delafosse, who in the 
late 1760’s profoundly affected style. There came in Delafosse’s 
work a reaction from that of Meissonnier and the extremes of 
the rococo. Delafosse’s published books of designs were one of 
the main elements in the evolution which led to the Louis XVI 
style. The classical influences which had already begun to come 
into vogue in the late 1730’s and 1740’s as a result of the reper- 
cussions caused by the rediscovery of Pompeii and Herculaneum 
now gained ascendency. Dubois, when called upon to make a 
piece of this importance, went back in general form and outline 
to ancestors in Louis XIV modes. The use of acanthus leaves 
and running scrolls, the lions heads, the rosettes, the oval por- 
trait head framed in laurel betrays the new tendencies and the 
particular influence of Delafosse. 

The change to the classical did not come all at once, and the 
Louis XVI style, so-called, was born in the Louis XV period and 
for a time ran concurrently with the earlier mode. Delafosse 
had a profound influence, but of even greater importance was 
the patronage of the Court. Madame du Barry decorated the 
Chateau of Louveciennes in the new fashion which fitted in per- 
fectly with the classicizing architecture of such a master archi- 
tect as Gabriel. Her championship literally made the mode. 
_ The small writing cabinet (Cat. No. 19, Pl. XV) by Pierre 
Roussel, like the table (Cat. No. 20, Pl. XVI) referred to before, 
shows in its mingling of curved and straight lines the conflict 
which was going on. The two later corner cabinets by Roussel 
(Cat. Nos. 22-23, Pl. XV), with their straight lines, show the con- 
flict won. In the commode by Bayer (Cat. No. 21, Pl. XVII), 
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however, the transition has not been quite accomplished. Only 
the swelling acanthus motif on the shoulder of the legs and the 
central acanthus decoration below recall Delafosse and place the 
piece early; further than that, the central marquetry panel with 
its chinoiserie decoration marks, too, an earlier date. These 
decorations in the Chinese taste had been the rage for the 
greater part of the century and they did not carry over into 
general use in the Louis XVI period. 

The Louis XVI style, as has been already noted, shows ad- 
mirably in the little table by Leleu (Cat. No. 25, Pl. XIX). 
Another piece, the desserte (Cat. No. 24, Pl. XVIII) by Riesener, 
exhibits another aspect, the growing use of mahogany and the 
use of Sévres plaques as decoration. This sideboard represents 
admirably the delicacy, refinement, and feminine quality of 
much of Riesener’s work. He was the favorite ébéniste of the 
queen, Marie Antoinette, and this piece is an excellent example 
of the so-called style de la reine. The classical has here com- 
pletely won. 

The firedogs in the Prentiss Collection (Cat. Nos. 42-43, Pl. 
XXVIII) are admirable examples of the use of classical motifs 
culled from the decorative repertory of Pompeii and Hercu- 
laneum. Urns and tripods with flaming sacrificial fire are in 
their details almost exact copies of late Roman furniture and, 
like the winged sphinxes by which they are flanked, might have 
walked off the frescoed walls of a Pompeian home. These 
exquisite objects by Boizot and Thomire are a pair with the set 
in the Louvre made in 1786 and documented as ordered for the 
queen, Marie Antoinette. They show the late Louis XVI mode 
before the formalism of that style led to the frigid and empty 
elegancies of the Empire style after the Revolution. 

Two beautiful chairs by Delaisement (Cat. Nos. 27-28, Pl. 
XIX) show the influence of Jacob, favorite among the designers 
for the queen. Carved in boxwood, the fineness of the wood has 
permitted an elegance and refinement of carving which is excep- 
tional. Also late Louis XVI in style is the remarkable set of 
tapestry furniture coverings for a canapé, four fauteuils, and two 
bergéres (Cat. Nos. 29-35, Pl. XX). They came from the collec- 
tion of the Dowager Queen Mary of England. The frames are 
notcontemporary with the tapestry butarein the Louis XVI style. 
The tapestries, with their diamond and octagonal medallions en- 
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TAPESTRY: THE CHINESE FAIR 
French, Beauvais, Made c.1759, Period of Louis XV 
Designer: Frangois Boucher, Cartoon Drawn from Boucher Design by Jean Joseph Dumons 
The Elisabeth Severance Prentiss Collection, 1944 
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PORTRAIT OF A FRENCH LADY 
Andrea del Sarto, Italian, Florentine, 1486-7 to 1531 
The Elisabeth Severance Prentiss Collection, 1944 
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PORTRAIT OF A LADY 
Rembrandt Harmensz Van Rijn, Dutch, 1606-1669 
The Elisabeth Severance Prentiss Collection, 1944 
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ONE OF A PAIR OF STATUETTES REPRESENTING YOUTHFUL FAUNS 
Claude Michel (Called Clodion), French, 1738-1814 
Ex Collections: Prince Demidoff; Ch. Mannheim 
The Elisabeth Severance Prentiss Collection, 1944 
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DANCER WITH CASTANETS 


Etienne Maurice Falconet, French, 1716-1791 
Ex Collections: M. Goetz; M. Perdreau; M. Alphonse de Jonge 
The Elisabeth Severance Prentiss Collection, 1944 
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closing doves, theirgarlands, and their balanced swagsofdrapery, 
are typical of the fashion in the last years before the Revolution. 
A special feature of the Prentiss Bequest is the group of sculp- 
ture which so admirably supplements the furniture. Earliest in 
date is the small marble, “La Danseuse aux castagnettes’” (Cat. 
No. 41, Pl. X XI), by Falconet, done before 1766, when he went 
to Russia. Falconet, famous for the statue of Peter the Great at 
St. Petersburg, the present-day Leningrad, the finest equestrian 
group of the eighteenth century, by a curious paradox is much 
better known for the more accessible small biscuit and porcelain 
figures he designed earlier for Sévres, where he was called to 
takechargeof thedirection of the worksinsculpture in 1757 under 
the patronage of the Marquise de Pompadour. Until he left for 
Russia, a series of decorative sculptures representativeof the taste 
of his protectress issued from his hands. These were reproduced 
in porcelain or, as the Prentiss figure, were carved in marble. 
The taste for the terra cotta or biscuit figure persisted, and 
there are in the Bequest three examples (Cat. Nos. 36-37, 38, 
39-40) by Claude Michel, called Clodion, who in the Louis 
XVI period continued the fashion which his predecessor had 
initiated. One (Cat. No. 38, Pl. XXII) is from the J. Pierpont 
Morgan Collection, the others are a pair of statuettes (Cat. Nos. 
36-37, Pls. XXIV and XXV) which were in the famous collection 
of Prince Demidoff in his Palace of San Donato in Florence, 
dispersed in 1880, and a pair of candelabra (Cat. Nos. 39-40, 
Pls. XX VI and XXVII). Clodion is more frivolous, gayer than 
Falconet. He turned out an inexhaustible series of fauns and 
faunesses, of children’s figures, of graceful statuettes of women, 
always with a sureness of touch, with a sense of the decorative. 
It is that perfection of taste which makes them par excellence the 
typical sculpture of the Louis XVI period. They were perfectly 
fitted in subject and scale for the interior they were designed to 
decorate. Clodion also fashioned many figures which were used 
as models for decorative bronzes. Particularly impressive are 
the figures, with certainty designed by him even if they are not 
signed, that decorate the pair of candelabra (Cat. Nos. 39-40, 
Pls. XXVI and XXVII) which so magnificently complete the 
roster of works of art of the French eighteenth century in the 
Prentiss Collection. WILLIAM M. MILLIKEN 
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TAPESTRIES 


Three fine French tapestries which have been added to the 
Museum collection by the Bequest of Mrs. Francis F. Prentiss 
represent three important types of eighteenth-century tapes- 
tries. Of these, one is from the Beauvais looms and two from the 
Gobelin looms of Paris. ' 

“The Chinese Fair” (Cat. No. 45, Pl. XXIX), woven at 
Beauvais, is the second piece from “La Tenture Chinoise,” a set 
of Chinese subjects enlarged from small designs by Frangois 
Boucher to full-sized cartoons by Jean Joseph Dumons. This 
series of tapestries, which was first woven in 1743, was in great 
demand and was put on the looms several times during the 
reign of Louis XV. The subjects of the six Boucher-Dumons 
chinoiserie tapestries are: “The Chinese Repast,” “The Chinese 
Fair,” “The Chinese Dance,” “The Chinese Fishing Party,” 
“The Chinese Hunt,” and “The Chinese Toilet.” 

The designs of these tapestries are Chinese in subject but 
French in interpretation, reflecting the chinoiserie so much in 
vogue in the eighteenth century in tapestries, silks, lacquer, and 
other forms of art. “The Chinese Fair” shows a street scene 
with jesters, jugglers, musicians, and a lady in a canopied chair 
before a juggler’s platform. The border of acanthus leaves 
simulates a gilt picture frame. At the top center is the royal coat 
of arms borne by Louis XV: the armorial shields of France and 
Navarre surmounted by the collars of the order of St. Michel 
and the Holy Spirit. The king himself ordered several sets of 
these tapestries, and there is record that “La Tenture Chinoise” 
was woven in 179 and delivered in 1763 to the French foreign 
minister, M. Bertin, to be sent by him to China. The Prentiss 
tapestry bears the royal coat of arms, and it is more than 
probable that the set containing “The Chinese Fair” now in 
Cleveland, was one of those sent to China. Some of these sets 
were woven from smaller cartoons with an abbreviated back- 
ground, as in the Prentiss tapestry, and some sets were woven 
from a cartoon showing a more extensive scene, as in the Stotes- 
bury “Chinese Fair,” now owned by the Pennsylvania Museum 
of Philadelphia. The Stotesbury version does not bear the royal 
coat of arms in the border. 

The “Month of May” (Cat. No. 46, Pl. XXIII), one of the 


twelve tapestries from the so-called “Months of Lucas” series, 
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is an eighteenth-century rendering of the sixteenth-century 
cartoon formerly attributed to Lucas Van Leyden of Brussels. 
Both “The Seasons” and “The Months” of Lucas were very 
popular in the eighteenth century and were woven many times 
at the Gobelins in Paris. Twelve full sets were woven for royal 
and noble patrons in the last years of the seventeenth century 
and the early years of the eighteenth century. 

Michel Audran, director of the high-warp looms of the 
Gobelins from 1732 to 1771, is recorded to have woven special 
pieces for private patrons, and the Prentiss “Month of May” 
bears his signature in the lower right corner on the ground above 
the border. This is a pictorial tapestry with a distant per- 
spective which depicts a May Day festival with an archery con- 
test in progress and interested groups of spectators seated and 
on horseback. A wide border of leaves with garlands of flowers 
frames the tapestry. 

An exquisite small tapestry of flowers (Cat. No. 47, Pl. XXX) 
was woven about 1760 on the Gobelin looms under the director- 
ship of Neilson, a Scotchman who was in charge of one of the 
low-warp ateliers from 1749 to 1788. This bouquet of roses, 
carnations, cornflowers, peonies, and other flowers, tied by a 
blue ribbon bow, is placed against a light buff background. It is 
woven entirely of silk on silk warps. These floral panels were 
designed by Louis Tessier or Maurice Jacques, whose designs 
are so similar that it is difficult to differentiate between them. 
The tapestry is signed NEILSON Ex. in the lower right-hand corner. 

GERTRUDE UNDERHILL 


CHINESE AND KOREAN CERAMICS— 
JAPANESE LACQUER 


In the Oriental section the only non-Chinese ceramic object is a 
Korean vase (Cat. No. 51) of the Koryu dynasty, 918-1392. 
Except for a break at the lip, it is a fine example of the type, 
which is so reminiscent of Chinese celadon. The hard, gray 
porcelaneous body received an incised design before firing, and 
was then covered with a smooth, hard, transparent, grayish 
celadon glaze. 

To turn to the Chinese wares, from about the same time 
comes a Chiin yao bulb bowl (Cat. No. 52) of the Sung dynasty, 
g60-1278. Of porcelaneous stoneware, it is entirely coated with 
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a speckled lavender glaze that shoals to olive color where it is 
thin. At the time of their manufacture the Chin wares were not 
highly esteemed by the Chinese, and it was only at a later date 
that they came to be sought after. Certain pieces, such as the 
present one, bear impressed in the base one of the numerals from 
one to ten, but it is not known what was indicated by these 
numbers. 

Two Ming three-color (San-ts’ai) pieces (Cat. Nos. 53-4, Pl. 
XXXI) are of a type not heretofore represented in the Museum. 
Both are beaker-shaped baluster vases with paired handles and 
floriate decoration in three-color enamels on a monochrome 
ground. The taller of the two has handles in the shape of sprigs 
of Prunus (plum), which is the flower of January, and is spotted 
with plum blossoms and snowflakes, indicating the early arrival 
of spring. The other vase is adorned with paired handles in the 
shape of fish, symbolizing conjugal felicity and fertility. The 
fish on the body of the vessel have a similar connotation, and the 
lotus stands for summer, purity, and combination. Thus, the 
recipient of such a gift should be blessed with the combination 
of a happy marriage, many offspring, an unstained family 
escutcheon, and the easy life of a permanent summer. 

Outstanding amongst the later porcelains are the two square 
club-shaped vases (Cat. Nos. 56-7, Pl. XXXII), with flowers of 
the four seasons in enamels on the biscuit, surrounded by a 
ground of greenish-black. These famille noire, or black-ground, 
vases have long been popular in the Occident, where they have 
been known erroneously as “black hawthorns,” owing to a 
misconception concerning the Prunus decoration. The bases of 
the square ones are unglazed, except for a small square depres- 
sion bearing a mark. One of the Prentiss pieces has the mark of 
the Ch’éng Hua Period of the Ming dynasty, although it was 
not made until the K’ang Hsi Period, 1662-1722, and the other 
has the name of the hall in which it was made. 

There is also a group of small black-ground pieces, the most 
interesting of which is perhaps the little baluster vase with the 
eight famous horses of the Emperor Mu Wang (Cat. No. 58). 

The white porcelain made at Té-hua in Fukien Province can- 
not be dated certainly, as the same materials have been used 
from the Ming dynasty to modern times. The body is highly 
vitrified and translucent, and the soft-textured glaze varies from 


104 


THE BULLETIN OF THE CLEVELAND MUSEUM OF ART 


pinkish cream-white to milk-white, as in the two pieces respec- 
tively represented in Cat. Nos. 70-1, Pl. XXXVI. Although 
the ware is now generally referred to as Fukien, it is probably 
still better known to most people as d/anc de chine. 

Perhaps the highest point of the collection is the Jang yao red 
vase (Cat. No. 72, Pl. XX XV). This type is better known as 
ox-blood, or sang de boeuf, but in recent years there has been an 
ever-increasing tendency to consider as /ang yao any ox-blood 
porcelain made in the K’ang Hsi Period. Precisely what is 
meant by /ang is not known, but it may well be the name of a 
potter or a family of potters. In any case, /ang yao is the K’ang 
Hsi variety of the Ming chi hung and is noted for a richness and 
control not found in later attempts. 

Another fine monochrome is the apple-green with its heavy 
brown crackle (Cat. No. 73, Pl. XX XV). The color is obtained 
by covering a stone-gray glaze with a transparent green glaze, 
and the diversity of the crackle is due to the independent crack- 
ing of the two glazes. 

Much in demand amongst American collectors are the peach- 
blooms, which have a copper glaze like the ox-bloods but are not 
so startling in color. They are made of the finest white porce- 
lain and always bear, exquisitely written, the six-character 
K’ang Hsi mark on the base. The glaze varies from red to buff- 
pink (“ashes of roses’) and is nearly always speckled. Of the 
two pieces in the collection, the bottle (Cat. No. 75) is liver- 
colored, and the brush-washer (Cat. No. 76) is red. 

The ware that goes under the romantic French name, “‘c/air 
de lune,” is represented by examples from the three chief periods 
of the Ch’ing dynasty, and it is interesting to remark the differ- 
ences. The little K’ang Hsi bottle (Cat. No. 77, Pl. XXXVI) is 
perfectly plain and bears a comparatively brilliant glaze. The 
Yung Chéng vase (Cat. No. 81, Pl. XXXVI) is more elaborate, 
but the glaze is soft and unctuous, with only a pale bluish cast. 
The Ch’ien Lung vase (Cat. No. 98, Pl. XXXVI) not only is 
more complicated as to design and decoration, but also has a 
glassier glaze than either of the others. In color it falls between 
them. 

The most intriguing point about the snuff bottles is the fact 
that one of them (Cat. No. 107) bears a mistaken mark, for 
whereas it should read Ch’ien Lung nien chih (Made in the years 
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of Ch’ien Lung), it is actually Ch’ien nien nien chih, which is 
meaningless. It is, however, of the Ch’ien Lung period. 
HOWARD HOLLIS 


PRINTS 


Of the seven prints from the Prentiss Bequest the earliest is the 
engraving, dated 1513, of “The Knight, Death, and the Devil” 
(D. 70), one of Albrecht Direr’s most creative, most beauti- 
fully composed plates and, in the rendering of surface textures, 
one of the most technically accomplished. 

Next in point of time are three outstanding and brilliant 
examples of Rembrandt’s etched work of his second period. 
The simple, intimate and charming landscape, “Cottage with a 
White Paling” (H. 203), dated 1642, with its open treatment of 
sky, offers an interesting contrast to the more monumentally 
conceived print of the following year, “The Three Trees” (H. 
205), the most famous of all Rembrandt’s landscape etchings. 

Included also in the Prentiss gift is the eighteenth-century 
copy of “The Three Trees” by the English etcher, James 
Bretherton. A poor shadow of its celebrated original, it is, 
nevertheless, one of the better copies, and is in itself a collector’s 
item and of special interest to the student of Rembrandt’s 
etched work. , 

In the portrait of Ephraim Bonus (H. 226), dated 1647, 
Rembrandt reveals himself a master both in character delinea- 
tion and in the handling of chiaroscuro achieved through the use 
of closely hatched shading. 

During the same century in which Rembrandt raised etching 
to heights never since surpassed, there developed in France an 
important school of portrait engraving which, with Robert 
Nanteuil as its head, enjoyed the patronage of the crown and of 
all personages of rank. One of the foremost members of this 
school was Antoine Masson, an artist of considerable original 
talent and with unusual technical powers. The highly person- 
alized and striking portrait of Guillaume de Brisacier (R.-D. 
15), of 1664, with its brilliant tonal contrasts is ranked as one of 
Masson’s masterpieces. Though technically less spectacular the 
engraving of Gaspard Charrier (R.-D. 16) is none the less a mag- 
nificent and vigorous portrait in which tonal values are well 
balanced and harmonious. LEONA E. PRASSE 
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SQUARE, BLACK-GROUND VASES 
Chinese, K’ang Hsi Period, 1662-1722 
The Elisabeth Severance Prentiss Collection, 1944 
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FAMILLE VERTE VASE 
Chinese, K’ang Hsi Period, 1662-1722 
The Elisabeth Severance Prentiss Collection, 1944 
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LETTER OF TRANSMISSION 
Dear Member: 


I have the honor of presenting to you the twenty- 
eighth annual report of The Cleveland Museum of 
Art. The stress of war conditions has made it a 
difficult year for the Museum. On the one hand, 
industry and the Armed Forces have made inevitable 
inroads on our staff; on the other, the services asked 
on the part of the public have been far greater than 
in recent years. We have had to meet these requests 
and I am proud to say that these very proper de- 
mands of the public have been met with efficiency. 

At no time has there been a greater need for sound 
recreation and for education than now. The Museum 
is giving and will give freely of its time and energies 
to supply these needs; unquestionably it is one of the 
most important morale-building factors in the 
community. 

The resources of the Museum have shown sub- 
stantial increase during the past year. This continu- 
ous recognition of our needs is especially encouraging, 
as, in a very special sense, we are dependent on our 
membership for growth and development. The Mu- 
seum is a monument to private philanthropy, for not 
one penny of its monies comes from public funds. 

It is your museum. You have made it what it is 
and I am sure we may count in the future on the 
same loyal and devoted support which has been 
yours in the past. The fact that the attendance in- 
crease in 1943 was more than one-fifth over that of 
the previous year’s total is an earnest of the need for 
The Cleveland Museum of Art and is a proof of the 
place it has won in the community. 


Respectfully submitted, 
G. MaTHErR, 
President 


Published monthly, excepting July and August, by The Cleveland Museum of Art, in Wade 
Park, University Center Station, Cleveland, Ohio. Subscription included in membership fee, other- 
wise $1.50 per year. Single copies, 15 cents. Copyright, 1944, by The Cleveland Museum of Art. 
Entered as second class matter March 6, 1930, at the Post Office at Cleveland, Ohio, under the 
Act of August 24, 1912. 
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REPORT FOR THE YEAR 1943 


WituraM M. Director 


The record of the year nineteen hundred and forty-three has 
been in many respects an exceptional one. Important accessions 
by gift and purchase have added materially to the Museum 
collections and the use of the Museum and its many facilities 
by the public has shown a steady growth. This has occurred 
although there is a much reduced staff to meet these demands. 
The attendance was 304,399—59,262 more than last year. 
This increase began in March, and from that month on each 
month showed a gain over that of the previous year. Further 
than that, the memberships in the Museum have remained 
steady, a most gratifying factor, as income from memberships 
is a most important element in the yearly budget. 

Where actual service can be measured there has been a 
marked increase in statistics. The Library has had more 
readers; the books, slides, photographs have had their yearly 
accretion in numbers. The circulation of lantern slides reached 
182,679, a gain of approximately 10,000; the number of photo- 
graphs lent was 21,896, a gain of somewhat over 4,000. This 
service was given in spite of a sharply reduced personnel. The 
Educational Department has also shown material increases in 
activities which, at times, have severely taxed the Museum’s 
space and teaching resources. The response to the musical 
programs shows a statistical gain all along the line. The Tea 
Room, an all-important convenience to visitors, adults and 
children, and to the staff, has done an overflow business. 

Rigid economy has ruled every department; that has been 
possible only by the most loyal cooperation and devotion on 
the part of the individual staff members who have often 
assumed double responsibilities unhesitatingly. There have 
been many special calls for particular services in the field of 
recreation and morale building. These requests have been met 
unquestioningly as a part of the service that the Museum can 
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render the city and the country in this period of emergency. It 
is gratifying, also, to see how greatly the Museum is used for 
recreation by members of the Armed Forces. 

The collections of the Museum have been maintained with 
efficiency. The rearrangements made to insure the safety of the 
works of art in the Museum have remained unchanged, and it 
is fortunate that this could be done with no sacrifice to the 
public; all the important works of art in the Museum have 
remained on public view throughout this period, although, in 
many cases, they have been displayed on the lower floors of 
the building. 

The year was saddened by the death of Grace Rainey Rogers 
on May g, 1943. Mrs. Rogers, who had been so generous to the 
Museum in her lifetime, remembered the Museum in her will, 
leaving to it one third of her residuary estate, a considerable 
sum. Further handsome and unexpected additions were made 
to the Mr. and Mrs. William H. Marlatt Fund. 

During the year, three new Membership Endowment Funds 
wereestablished, making forty funds in all, andseven Contribut- 
ing Membership Endowment Funds, the first considerable in- 
crease in the number of the latter funds. There are now ten of 
these being built up by yearly contributions. In the years since 
these two groups. of funds were initiated, the principal in them 
has more than doubled and the total has increased to approx- 
imately $90,000, a major item in the growth of Endowment 
Income, one which will be steadily augmented each year as long 
as the funds remain active. 

The Junior Council, under the chairmanship of Mrs. Charles 
B. Gleason, has been untiring in its cooperation and usefulness. 
It has done much for the public relations of the Museum, has 
given valuable volunteer service, and has built up a group of 
younger people who are interested in, and understand, the 
problems of the Museum, which they are interpreting to the 
public. The decorations at Christmas time and one of the most 
successful of the series of Christmas Community Celebrations, 
jointly sponsored by them and The Cleveland News, were 
particularly effective examples of their helpfulness. 

The Trustees made a number of promotions in the staff 
during the year, as follows: Miss Gertrude Underhill from 
Associate Curator of Textiles to Curator of Textiles; Miss Silvia 
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A. Wunderlich, to Assistant Curator of Classical Art; Miss Ella 
Tallman to Assistant Librarian; Miss Catherine A. Faragher 
from Assistant to the Comptroller to Cashier; Miss Margaret 
F. Brown from Executive Secretary of the Educational Depart- 
ment to Administrative Assistant in that department. 

The acquisitions of the Painting Department have not been 
great in number but certain of the items are of paramount 
importance. The portrait of Don Juan Antonio Cuervo, by 
Goya, was the first purchase from the Mr. and Mrs. WilliamH. 
Marlatt Fund, and is one of the greatest canvases by that 
master. From the same fund came six American pictures: by 
John Rogers Cox, Hobson Pittman, Joe Jones, Boardman 
Robinson, Arnold Blanch, and Adolf Dehn, bought at the 
Arists for Victory Exhibition at The Metropolitan Museum of Art. 

A famousoil by Paul Gauguin, “L’Appel,” was given by Hanna 
Fund and Leonard C. Hanna, Jr. Following the fine Renoir, 
“Mile. Romaine Lacaux,” given in the previous year, it places 
the late nineteenth-century French collection on an important 
plane. Gifts from Edward B. Greene complete the magnificent 
and comprehensive group of portrait miniatures presented by 
him. An important David Teniers the Younger, “Game of 
Backgammon,” came from Mr. and Mrs. Samuel D. Wise and 
is an unusually large and striking painting by that artist. A 
purchase from the J. H. Wade Fund was an exquisite painted 
Franciscan cross of the fourteenth century. 

Among the generous gifts are canvases by Jacob de Wet the 
Elder and a still life attributed to Willem Claesz Heda, both 
of which came from A. M. Luntz, and an oil by Orozco from 
Mrs. Malcolm L. McBride. 

A notable purchase was the outstanding David, a portrait of 
“La Citoyenne Crouzet.” This was bought at the Grace Rainey 
Rogers Sale, and when monies come from the Rogers Fund, it 
will be recorded as a purchase in her name. Two Winslow 
Homers, one dated 1879, one 1895, were bought from the J. H. 
Wade Fund. The collection of Cleveland pictures was added to 
by the gift from Miss Helen Humphreys of Carl Gaertner’s fine 
canvas, “Feed, Grain, Oil and Coal,” a memorial to her parents, 
Mr. and Mrs. Henry Humphreys. Purchases by the Museum 
included a fine oil by Paul Travis and two water colors by 
Woldemar Neufeld and John Paul Miller, respectively. 
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Nineteen hundred and forty-three was a banner year in the 
Print Department. In number the acquisitions do not equal the 
figures of some other years but in quality the new additions are 
outstanding. They include a beautiful ‘mpression of Benedetto 
Montagna’s, ‘““Man with an Arrow,” from the Albertina Collec- 
tion. Also from the same royal collection are the set of eighteen 
drawings of unusual beauty and great documentary value, the 
originals for the set of prints, twenty-one “Views of Rome,” by 
Lievin Cruyl, a seventeenth-century Flemish priest. After the 
revolution of 1918, they passed into the possession of the Arch- 
duke Friedrich of Hapsburg and came directly from him. Both 
the Montagna and the drawings were purchased from the 
Dudley P. Allen Fund. 

Acquisitions from the J. H. Wade Fund were as distinguished: 
a remarkable drawing of “‘A Faun Grasping a Bunch of Grapes” 
by Peter Paul Rubens, formerly in the collections of Emile 
Wauters and Henry Oppenheimer, and shown at the Flemish 
Exhibition in 1927 at Burlington House; a drawing by Ingres 
of Charles Thévenin, Director of the French Academy in Rome, 
which was formerly in the H. G. Dalton Collection; three prints 
from the same collection, two of unsurpassed brilliance by 
Albrecht Direr, and the Phrygian Sibyl, a fifteenth-century 
anonymous Florentine engraving from the extremely rare set 
of the Twelve Sibyls. The latter was formerly in the collection 
of Friedrich August II, king of Saxony. 

For the Grace Rainey Rogers Collection the Museum ac- 
quired from the sale of her effects the wonderful, ““L’Invoca- 
tion a l’amour,” a master drawing by Jean Honoré Fragonard. 

Mr. and Mrs. Lewis B. Williams have added again a large 
number of important prints, of primary importance in building 
up a representative collection of seventeenth-century Dutch 
prints. Mrs. Ralph King gave the important print, “The Great 
Fortune,” by Albrecht Diirer. Three fine black chalk drawings 
by Piazzetta were given by Jacob M. Heimann. Mrs. Malcolm 
L. McBride, Mrs. G. Tappan Francis, William M. Milliken, 
Leona E. Prasse, The Print Club, and others added fine items. 

The accessions to the Oriental Department were extremely 
important. The Curator has been building up during a period 
of years a group of East Indian sculptures which has become 
one of the features of the Museum. They are of various periods 
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and from various parts of that half continent. The earliest of 
this year’s accessions are two beautiful pieces of the Kushan 
Period, second century, from Mathura in Central India, carved 
in the characteristic red stone of that region. A century later, 
of the Andhra Period, is a relief trom Amaravati, very typical 
of the luxuriance of South Indian sculpture. These are followed 
by a piece from Sarnath, of the Gupta Period, fifth century, a 
figure characteristic of the suavity and refinement of feeling 
which marks this, the classical period of Indian sculpture. All 
of these were accessions for the J. H. Wade Collection. An 
“Adoring Attendant” of terra cotta, Graeco-Buddhist of the 
fifth century, from Hadda in Afghanistan, represents excellently 
one aspect of the art of this Central Asian region. This was also 
acquired from the J. H. Wade Fund. 

From the same source was acquired a relief from Persepolis, 
of the Achaemenid Period, about 500 B.c., one of the master- 
works of a great period of Persian sculpture. At the other end 
of the scale, and dating in the fourteenth century A.D., is a 
miniature from the famous SAah-Nadma, which formerly 
belonged to Demotte. The many miniatures which graced this 
book were dispersed widely, and one of the finest passed into 
the collection of Grace Rainey Rogers. It was this miniature 
which was secured by the Museum at the auction of Mrs. 
Rogers’s collection, and when the funds generously left to the 
Museum in her will become available, the miniature will bear, 
as donor, the name of this most discerning and understanding 
collector. 

The additions to the Department of Decorative Arts fall 
this year, in general, into certain definite groups. One of these 
is majolica. Rare opportunities made it possible to augment 
with real masterpieces this section of the Museum collection. 
A beautiful albarello, Valencian, Paterna, of the fourteenth 
century, was the first piece of Spanish majolica acquired. This 
came as a memorial to Mr. and Mrs. Henry Humphreys, the 
gift of their daughter Helen. Then, from the famous Beit 
Collection the Museum was able to acquire for the J. H. Wade 
Collection, at the sale held in London, five remarkable pieces: 
an “‘oak-leaf” jar; two drug bottles of the third quarter of the 
fifteenth century; a Caffaggiolo plate of great rarity; and one 
of the finest lustred Gubbio plates in existence. Three of these 
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pieces were shown in the great Italian Exhibition in Burlington 
House in 1930. A further example of the “oak-leaf” jar was 
added by the J. H. Wade Fund, by a purchase from the Whitney 
Warren Sale in New York. An illuminated page, formerly in 
the H. G. Dalton Collection, Italian, fifteenth century, the 
beautiful fifteenth-century Veronese marble well curb in the 
Rotunda, and a most unusual plaque in verre églomisé, Italian, 
sixteenth century, were further additions to the Renaissance 
section of the department from the J. H. Wade Fund. 

A group of gold ornaments from Colombia, Costa Rica, and 
Panama enriched materially the collections of the arts of the 
Americas. Acquired from three sources, through the J. H. Wade 
Fund, the James Albert Ford Memorial Fund, and by gift of 
Miss Helen Humphreys in memory of her father and mother, 
Mr. and Mrs. Henry Humphreys, these pieces gave variety and 
style to the small group of Central American gold already in 
the Museum’s collection. A wonderful stone yoke, Mexican, 
Totonec, became an added feature of the J. H. Wade Collection. 

Through the generous gift of Mrs. Thomas S. Grasselli, the 
Thomas S. Grasselli Memorial Collection of silver was estab- 
lished, with a group of fifty-two pieces representing important 
European and American makers. Among the best known of 
these are Paul de Lamerie, John Edwards, and Paul Storr. The 
great centerpiece by the latter craftsman is one of his most 
elaborate and accomplished works. 

In the realm of sculpture, two tiny and exquisite gilt-bronze 
figures, Flemish, fifteenth century, were acquired at the Grace 
Rainey Rogers Sale. These and an overmantel by Grinling 
Gibbons will be added to the Grace Rainey Rogers Collection 
in the Museum. 

Quite a number of important pieces of modern sculpture were 
also given. A fine Gaston Lachaise in wood came from Mrs. 
Ralph King; the famous “Bacchanale” by Malvina Hoffman 
was presented in memory of Julia K. Dalton, by her nephews, 
George S. Kendrick and Harry D. Kendrick; “Yara” by Maria 
(Martins), Brazilian contemporary, was an anonymous gift; 
the well-known sculpture by Bourdelle, ‘“Rodin Working on 
‘The Gates of Hell,’”” was most generously presented by A. M. 
Luntz. The latter also gave three pieces of English pottery and 
porcelain of particular interest. Of the same period were two 
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decorative ornamental vases, English, South Staffordshire, 
which came through the generosity of Robert A. Weaver. 

A group of Cleveland ceramics by Richard T. Seliskar, 
William H. Blair, Carol Hagaman Miller, and an enamel pax 
by Charles B. Jeffery were added to the Mary Spedding 
Milliken Memorial Collection; an enamel plate, “Mimosa and 
Lotus,” by Kenneth F. Bates, and a ceramic sculpture by 
Edris Eckhardt were acquired through the Dudley P. Allen 
Fund. 

A most important group of pieces of soft-paste French 
porcelain was lent by H. Oothout Milliken. 

In the Classical Department a major purchase was a bronze 
Head of a Mule, Greek, late fourth century B.c., excavated at 
Kerch in South Russia. This was bought through the J. H. 
Wade Fund. A sixth-century s.c. Sicilian Greek mask was 
added by gift to the Mary Spedding Milliken Memorial 
Collection. 

The Textile Department was enriched by a group of pur- 
chases from the J. H. Wade Fund: by a remarkable Venetian 
chasuble front of the early fifteenth century, formerly in the 
Nemes Collection; by an exquisite strip of Florentine velvet 
bearing the “‘palle” of the Medici family; by an important 
Palermo piece of the twelfth century; and by a piece of Lucca 
silk which augments the growing section of these rare fabrics. 
The Textile Arts Club gave a beautiful eighteenth-century 
embroidery and an important Italian silk of the fourteenth 
century. Other gifts came from George Bierce, Mack Gordon, 
Mrs. M. H. Jennings, Mrs. Homer H. Johnson, Mrs. Jeannette 
Cox Morrill, Mrs. John Sherwin, Mrs. Fred R. White, and others. 

Twenty-one special exhibitions supplemented the permanent 
collections of the Museum. 

The Educational Department was seriously hit by illness and 
by loss of personnel. In spite of these difficulties and the neces- 
sity of finding substitutes to carry on, an amazing amount of 
work of real quality was accomplished. No discouragement 
need be felt in a time when reorientation of school programs 
has entailed much re-study of Museum material, and although 
the difficulties of rationing have lessened school visits to the 
Museum, more teaching has been done in the schools them- 
selves. 
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Grants through The Cleveland Foundation from the George 
Freeman Charity Fund and the Robert M. Linney Fund, and 
through The Jewish Welfare Federation from the S. D. and May 
Wise Charitable Trust were especially encouraging, representing 
as they did the recognition of the social value of the work done 
by the Museum in the present emergency. The Museum can 
rightly claim to be making an important contribution by keep- 
ing so many children profitably occupied in creative activities 
on the various Saturdays during the fall, winter, and spring. 
The Summer Outdoor Classes, made possible by the special 
fund left by L. E. Holden for a development of interest in 
nature, were very well attended. The results showed what 
could be accomplished by a picked and experienced group of 
Museum teachers working continually week after week. The 
beauties of the Fine Arts Garden at the front door of the 
Museum gave an unending source of material. 

The work by Milton Fox on camouflage was distinctive and 
original. His experiments on smoke screens, his pamphlets and 
lectures on military subjects, attracted attention in and out of 
Cleveland. His three “Exhibitions of the Month” marked a 
new departure in the work of the Educational Department 
and were outstandingly successful. The fact that Mr. Fox has 
left on an extended leave of absence and may not return is a 
great loss to the Museum. 

The “movie” program has a perennially successful audience 
appeal. The choice of fine films which are unusual and which 
at the same time have real quality has placed this program on 
a high level. 

The contacts of the Museum with adult groups have con- 
tinued to increase through the efforts of Mrs. Marguerite 
Munger and Mrs. Gertrude Hornung. The former has special- 
ized on groups in the Museum; the latter on groups outside, but 
both contribute to bringing people here. 

The relations between the Museum and the educational 
systems with which the Museum cooperates have never been 
happier. The Cleveland Public Schools, Cleveland Heights, 
Shaker Heights, and other suburban schools, and the Parochial 
Schools have used the Museum in varying degrees. Difficulty 
of transportation has kept down the numbers, but the Museum 
has been carried to the schools more than ever before. 
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There has been a use of services by members of the staff of 
The Cleveland School of Art. The Curator of Education, as 
Professor of Art at Western Reserve University, relates these 
two institutions in a fundamental way. Courses in Flora Stone 
Mather College continue to be given by a member of the Educa- 
tional Department. 

The Circulating Exhibit Division, handicapped by sharply 
reduced help and by gasoline rationing, has devotedly served 
the schools, libraries, and other institutions which have 
called on it for aid. 

The Department of Musical Arts has carried through an _ 
ambitious program admirably. The Curator has gained the 
confidence and support of a large group of music lovers, and 
the increase of 6,000 in attendance for musical programs is an 
evidence of the success which he has had; no section of the 
Museum’s work, in fact, has a more loyal and faithful public. 
The cycle of the chamber music of Brahms was the major 
effort of the department and around it most of the programs 
revolved. 

The Publicity Department, with rare ingenuity, has never 
lost an opportunity to bring out in some unusual and forceful 
way the program of the Museum. It has interpreted the Muse- 
um and its collections with marked success. 

The Department of Building and Grounds has had excep- 
tional demands made upon it and has suffered more by loss of 
personnel than any other department. No greater compliment 
can be paid to its members than to say that it has met these 
difficulties with loyalty and efficiency. 
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REPORT OF THE TREASURER 


LETTER OF TRANSMISSION 
OF FINANCIAL REPORT 


June 6, 1944 


The President and Board of Trustees, 
The Cleveland Museum of Art. 


Gentlemen: 


I present herewith my report as Treasurer for the fiscal and calendar year 
ended December 31, 1943, consisting of Statement of Assets, Liabilities, and 
Funds (Schedule A) submitted by Ernst & Ernst, Certified Public Accountants, 
and three statements prepared by Walter A. Croley, Comptroller, as follows: 


Schedule B. Statement of Operating Income and Expenses. 


Schedule C. Combined Statement of All Trust and Endow- 
ment Funds, with purposes for which income is 
available. 


Schedule D. Statement of Receipts and Expenditures— 
, Endowment and Other Funds. 
A reduction in Operating Expenses of $9,667.28 from the previous year 
was largely due to a curtailment of the staff brought about by war conditions. 


Respectfully submitted, 
Joun H. Horp, 
Treasurer 
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CERTIFICATE OF AUDITORS 


Ernst & Ernst 
Accountants and Auditors 
System Service 
CLEVELAND 
Board of Trustees, June 6, 1944 
The Cleveland Museum of Art, 
Cleveland, Ohio. 


We have examined the statement of assets, liabilities, and funds of The 
Cleveland Museum of Art as of December 31, 1943, have reviewed the system 
of internal control and the accounting procedures of the Museum and, with- 
out making a detailed audit of the transactions, have examined or tested 
accounting records of the Museum and other supporting evidence, by methods 
and to the extent we deemed appropriate. Our examination was made in 
accordance with generally accepted auditing standards applicable in the 
circumstances and included all procedures which we considered necessary. 
In connection with our review of the income accounts, we compared the 
recorded income from investments with statements submitted to the Museum 
by trustees of the investments, or with published reports or other sources of 
information. 


We counted office working funds and reconciled endowment and operating 
funds on deposit with balances reported to us by the depositories. Invest- 
ments held by trustees and securities deposited under a purchase agreement 
were reported to us by the recorded holders. Such investments are stated at 
cost or at amounts assigned thereto at dates of acquisition. 

Operating income for the year comprised the following: 

Endowment income funds: 


Appropriations from foundation trusts, 
membership dues, interest, etc.......... 166,352.08 


TOTAL OPERATING INCOME..... $200,538.40 


Operating expenses for the year exceeded such income by $18,842.81, which 
excess has been offset by transfers from the following endowment income funds: 


Fi. B. Hesibut $ 6,099.37 
Margaret Huntington Smith McCarthy.... 4,183.90 
H. B. Hurlbut Expense.................- 3,214.22 


In our opinion, the accompanying statement of assets, liabilities, and funds 
presents fairly the position of The Cleveland Museum of Art at December 31, 
1943, in conformity with generally accepted accounting principles applied on 
a basis consistent with that of the preceding year. 


ERNST & ERNST, Certified Public Accountants 
I2!I 
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TREASURER’S REPORT—SCHEDULE A 


CASH 

INVESTMENTS—Note A 
Real estate mortgage participation certificates...... 22,911.90 
Membership certificates, The Medical Center Co.. 16,430.00 


CLAIMS AGAINST CLOSED BANK 
The Guardian Trust Company—Cleveland......... $ 20,170.93 


Statement of Assets, Liabilities, and Funds—December 31, 1943 
ASSETS 


$ 192,138.67 


2,338,063.54 
1,045.63 
2,304.69 
5,143.45 
2,544.02 


0. 


LIABILITIES AND FUNDS 
ENDOWMENT FUNDS 
Membership: 

S. Prentiss Baldwin Memorial... .. $ 1,100.00 
Myrta Jones Cannon.............. 000.00 
Alvah Stone Chisholm Memorial.... 1,200.00 
Mrs. Harry J. Crawford........... 1,125.00 


Mary Francis K. Glidden 


C. A. Grasselli Memorial.......... 2,400.00 
Agnes Gund Memorial............ 1,500.00 


George Gund III, Agnes Gund, 
Gordon Gund, Graham de C. 
Gund, Geoffrey de C. Gund, and 


Howard M. Hanna, Jr. Memorial... 2,400.00 
Coburn Haskell Memorial......... 2,100.00 
Elinor Irwin Holden Memorial..... 2,900.00 
Helen Chisholm Hord............. 1,500.00 
1,200.00 
Malcolm L. and Lucia McCurdy 

Grace Harman Mather Memorial... 1,300.00 
Katharine L. Mather.............. 1,200.00 
W. G. and Elizabeth R. Mather.... 4,100.00 
Frederick Metcalf Memorial....... 1,400.00 
Julia Severance Millikin........... 3,050.00 
Jeanie C, 150000 
Laurence H. Norton. 1,600.00 
Maty Pollock... 1,300.00 


Eda Sherwin Prescott............. 
Franklin and Helen Elizabeth Rock- 


efeller Memorial................ 11,200.00 
Forward to Page 123 $68,710.00 
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$2,541 ,240.00 


Edwin A. Dodd 1,750.00 
| 


TREASURER’S REPORT 


TREASURER’S REPORT—SCHEDULE A (Continued) 


Statement of Assets, Liabilities, and Funds—December 31, 1943 
LIABILITIES AND FUNDS (Continued) 
Brought forward from page 122 $68,710.00 
ENDOWMENT FUNDS (Continued) 
Membership (continued): 


1,100.00 
Frank E. Taplin Memorial......... 1,500.00 
George Garretson Wade........... 5,400.00 
Miriam Norton White............. 1,600.00 
Roland W. White.. 
( Walter C. White Memorial......... 1,800.00 
Clava Tork: 2,300.00 
$ 85,092.94 
Contributing membership: 
George T. Bishop Memorial........ 600.00 
Howard P. and Maud S. Eells...... 600.00 
James Edward Ferris Memorial..... 500.00 
500.00 
James A. and Elizabeth B. D. Smith 
Mary Southworth Upson.......... 500.00 
. Lewis B. and Helen C. Williams.... 1,000.00 
$ 4,200.00 
348 044. 76 $437,337.70 
Mr. and Mrs. William H. Marlatt.................. 893,403.92 
see and Frances Sherwin Fine Arts Garden......... 277,956.91 
Margaret Huntington Smith McCarthy.............. 102,061.31 
Charles Frederick Schweinfurth Scholarship.......... 10,379.54 
Albert Ford 10,324.65 
Susan Barber Woodhill Memorial................... 8,939.52 
Henry T.. Loomis 5,206.75 
John Adam Green.. 3,404.10 
Mary Spedding Milliken Memorial................. 1,693.88 
Edd A. Rugeles Memorial. 1,003.28 
James Parmelee Library Fund...................... 965.40 
H ENDOWMENT INCOME FUNDS 
4,625.22 
John and Frances Sherwin Fine Arts Garden....... 1,271.29 
Forward to Page 124 $103,773.65 $2,347,363.30 
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THE CLEVELAND MUSEUM OF ART 


TREASURER’S REPORT—SCHEDULE A (Continued) 
Statement of Assets, Liabilities, and Funds—December 31, 1943 
LIABILITIES AND FUNDS (Continued) 


Brought forward from Page 123 $103,773.65 $2,347,363.30 
ENDOWMENT INCOME FUNDS (Continued) 
Edward L. Whittemore. . 576.77 
Susan Barber Woodhill Memorial..........-...-.. 551.83 
Mr. and Mrs. William H. Marlatt................ 409.88 
Henry T. Loomis 394.22 
Virginia Kelley 386.56 
Charles Frederick Schweinfurth Scholarship........ 331.94 
Eleanor Hilliard 201.10 
Selina J. Sullivan Memorial...................... 164.90 
Hermon A. Kelley Art Library. .................. 100.82 
Mary ae Milliken Memorial................ 6.73 
Edd A. Ruggles Memorial.................... 
8,969.53* 
Albert Ford 250.90* 
eferred Charges (Grace R. Rogers Collection)... . 36,111.14* 59,874.84 
SPECIAL PURCHASE FUNDS 
Print Department Reproductions................. 227.82 
Educational Purchase 147.42 
MISCELLANEOUS 
52,773.94 
Silver Jubilee Treasure Fund...................4: 2,771.66 
John and Frances Sherwin Fine Arts Garden Reserve 1,867.92 
Medical Center Company Membership............ 999.57 
593.48 
Huntington Special Appropriations for Buildings..... 228.85 
PORTION OF APPROPRIATION FOR PURCHASES, 
$2,541,240.00 
NOTE A—Quoted market prices of investments in stocks and bonds 
at December 31, 1943, were as follows: 
STOCKS BONDS 
Carrying Quoted Carrying Quoted 
Amount Market Amount Market 
Market prices available..... $1,160,306.69 $1,249,190.88 $1,103,545.88 $1,096,144.83 
Market prices not available. . 609.00 12,006.00 
TOTAL $1,166,915.69 $1,115,551.88 


*Indicates red figures. 
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TREASURER’S REPORT 
TREASURER’S REPORT—SCHEDULE B 


Statement of Operating Income and Expenses 
Year ended December 31, 1943 


OPERATING INCOME 
John Huntington Art and Polytechnic Trust............ $101,180.00 
Horace Kelley Art Foundation..................e0ee00 15,000.00 
General Endowment Fund. 24,947.10 
P. J. McMyler Musical Endowment Fund.............. 2,735.51 
Membership Endowment 17,621.07 
Memberships—Annual and Sustaining.................. 16,106.50 
Memberships—20th Anniversary. . 6,265.00 
Interest on bank balances (Special Funds)... 117.97 

Transferred from other Income Funds: 

Charles W. Harkness Endowment Fund.............. 5,345.32 

Hinman B. Hurlbut Expense Fund.................. 3,214.22 

Hinman B. Hurlbut Purchase Fund................. 6,099.37 

Margaret H. S. McCarthy Fund...................-. 4,183.90 18,842.81 

OPERATING EXPENSES 
(Departmental receipts deducted) 


| 
| 
| 
| 
| 
| 
j 
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OFFICERS, TRUSTEES, AND COMMITTEES 


OFFICERS 
WILLIAM GWINN MATHER 
LEONARD COLTON HANNA, JR. 
EpWARD BELDEN GREENE 
Lewis BLAIR WILLIAMS 


President 
Vice Presidents 


Treasurer JouN HUNTINGTON HorD 
Secretary WILLIAM MATHEWSON MILLIKEN 


BOARD OF TRUSTEES 
Mrs. BENJAMIN P. BOLE Joun H. Horp 
HAROLD T. CLARK Mrs. ALBERT S. INGALLS 
M. Coe G. MATHER 
EpWarp B. GREENE LAURENCE H. NORTON 
LEeonarpD C. HANNA, JR. G. GARRETSON WADE 
Lewis B. WILLIAMS 


EXECUTIVE COMMITTEE 
The President and First Vice-President, ex-officiis 
HAROLD T. CLARK Epwarp B. GREENE 
Joun H. Horp 


FINANCE COMMITTEE 
Lewis B. WILLIAMs, Chairman 
WILLIAM G. MATHER, ex-officio 
HAROLD T. CLARK LEONARD C. HANNA, Jr. 
Epwarp B. GREENE Joun H. Horp 


ACCESSIONS COMMITTEE 
The President and the Director, ex-oficiis 
RALPH M. Coe LEONARD C. HANNA, JR. 
Epwarp B. GREENE Lewis B. WILLIAMS 


ADVISORY COUNCIL 
The President of Western Reserve University 
WINFRED G. LEUTNER 
The President of Case School of Applied Science 
WILLIAM E, WICKENDEN 


Mrs. S. PRENTISS BALDWIN Mrs. E. S. HARKNESS 
E. S. BuRKE, Jr. GROVER HIGGINS 
STEVENSON BURKE GUERDON S. HOLDEN 
Mrs. H. W. Cannon Mrs. T. P. HOWELL 
Henry Hunt CLarkK Davin S. INGALLS 
Jacos D. Cox, Jr. Mrs. H. H. JOHNSON 
Mrs. Howarp P. Eetts H. KENDALL KELLEY 
Brooks EMENY Mrs. RALPH T. KING 
A. C. Ernst Woops KING 
Paut L. FEIss Mrs. Matco”m L. McBripE 
WALTER L. FLory Mrs. Otto MILLERT 
Mrs. JAMES A. ForpD SEVERANCE A. MILLIKIN 
FINLEY M. K. Foster Mrs. R. H. NoRWEB 
CHARLES B. GLEASON Mrs.MatTtTuias PLUM 
Mrs.TuHomas S. GRASSELLI Mrs. HERMAN L.VAIL 
Mrs. E. B. GREENE Mrs.WORCESTER R.WARNER 
GEORGE GUND RoBERT A. WEAVER 
SALMON P. HALLE Mrs. WInpsor T. WHITE 
H. M. Hanna D. WISE 


THE STAFF OF 


ADMINISTRATIVE 
Director WILLIAM MATHEWSON MILLIKEN 
Secretary to the Director CLARA E. GAETJENS 
Editorial Assistant Sitv1a A. WUNDERLICH 


Comptroller WALTER A. CROLEY 

Cashier CATHERINE A. FARAGHER 
Registrar LILLIAN M. KERN 
Recorder MINNIE H. BREDBECK 


Membe rship Secretary 
Assistant in Membership 
In Charge of Publicity 
Assistant in Publicity ELIzABETH COLE 
In Charge of Printing Shop Marie E. Lutz 
In Charge of Photograph Shop RICHARD GODFREY 
Superintendent of Buildings Jonn W. McCaBe 
Assistant Superintendent JosepH J. KRAYNAK 


LIBRARY 


. T. FRARY 
EpitH BurRous 
Marie Kirkwoop 


Librarian 
Assistant Librarian 
In Charge of Photographs 
Reference Assistant 
Cataloguer 


NELL G. SILL 
ELLA TALLMAN 
GERD MUEHSAM 
ELTA ALBAUGH 
CHARLOTTE VAN DER VEER 


ADMISSION 


Open free at all times. 
Hours from 9 a. m. to 5 p. m. except as follows: 
Closed Mondays. 
Open Wednesdays 9 a. m. to 10 p. m. 
Open Sundays 1 p. m. to 6 p. m. 
Open Friday evenings 7 p. m. to 10 p. m. 
during lecture season. 
Closed July 4, Thanksgiving, and 
December 25. 


LIBRARY 


The art library is free to the public at all times. 
Books and current magazines for reference and 
photographs for loan are located on the ground 
floor. Lantern slides for loan are on the mezzanine 
floor. Open daily from 9 a.m. to 5 p. m. except 
Sunday and Monday. From October through May 
the reading room is open Sunday, 3 p. m. to 6 p. m. 
and Wednesday, 9 a. m. to 7 p. m. 


LUNCHEON AND TEA 
The Lunch Room is open from 12 m. to 5 p. m. 


THE MUSEUM 


CURATORIAL AND EDUCATIONAL 

Curator of Decorative Arts WILLIAM M. MILLIKEN 
Asst.Curatorof Decorative Arts HELEN S.FooTE 
Asst. in Decorative Arts THomas L. CHENEY* 
Asst.Cur.of Classical Art SrtLviA WUNDERLICH 
Curator of Textiles GERTRUDE UNDERHILL 
Curator of Oriental Art Howarp HOottis 
Curator of Paintings HENRY SAYLES FRANCIS 
Asst.Curator of Paintings Louise BURCHFIELD 
Curator of Prints HENRY SAYLES FRANCIS 
Associate Curator of Prints Leona E. Prasse 
Curator of Musical Arts WALTER BLODGETT 
Curator of Education THOMAS MuNRO 
Assoc.Cur.for Administration Loutse M.DuNN 
Administrative Assistant MARGARET F. BROWN 
In Charge of Circulating Exhibits . 
Rutu F. RUGGLES 
Supervisors: KATHARINE G. Wicks, MILTON S. 
Fox,* MARGUERITE MUNGER, MARGARET Fatr- 

BANKS Marcus, DoroTtHy VANLOOZEN. 


GALLERY ADVICE 
Members of the staff are prepared to assist 
visitors, but appointments should be arranged in 
advance. 
SALES DESK 


Catalogues, photographs, post cards, Bulletins, 
etc., are for sale at the desk in the Armor Court. 
Orders by mail are invited. 


MEMBERSHIP 


Foundation Benefactors contribute $500,000 
Benefactor Fellows Contribute 250, 
Endowment Benefactors contribute 100,000 
Benefactors contribute 5,000 
Endowment Fellows contribute 10,000 
Fellows in Perpetuity contribute 5,000 
Fellows for Life contribute 1,000 
Living or Memorial Endowments 

contribute any sum above 500 
Life Members contribute 100 
Fellows contribute annually 100 
Sustaining Members contribute annually 25 
Annual Members contribute annually 10 


Full particulars may be had upon request. 


AN ENDOWMENT TO THE MUSEUM, BY GIFT OR BEQUEST, BECOMES A PERMANENT MEMORIAL; 
SUCH GIFTS ARE DEDUCTIBLE FROM FEDERAL INCOME TAXES. 


*On leave of absence. t+Deceased. 
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